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Ko\vever, what concerns us here is his treatment of the story. He
does not treat the story as an epic but as a romance. He follows the
Siamese version as far as the main incidents of the story are con-
cerned, but his scenes and characters are Burmese, and the life
reflected in the poem is the life of the Burmese people in his day.
For example, he describes in detail the various festivities on the
occasion of Rama's marriage to Sita, and the scene U Toe describes
must have been common in the life of the people:

From the dawning of the day, music and dancing did not stop,
and silence was banished for long. Acrobats climbed poles, jumped
through loops, balanced themselves on ropes, and people threw up
their swords in the air and caught them in their hands again, so
pleased they were. Drums said, * Bain, bain, bain!* and the master of
drums shouted, 'We are the makers of noise'. Dancers danced and
drums played so loud that every person who had a good arm raised it
in a dance. Noise, laughter, shouting, music, the feast was an occasion
for shows wondrous and entertaining.

The love-scenes between Rama and Sita are no doubt taken
from the life of many a Burmese man and maid. In portraying his
characters, U Toe makes them more human and nearer to the life
of the people. They are princes and princesses, but they are shown
to have all the passion and sorrow and laughter of ordinary persons.
In describing the characters, he uses terms applicable to the
common people, and not to ladies and lords. In describing Sita,
he calls her lonma-galay or 'little maid', a colloquial term used
among the people and not at the court:

Her voice was clear and bell-like, as lovely to hear as music.
She could use a crying tone, begging tone, musical tone. Oh, my
hand is shaking with desire to imitate her voice on my harp. Little
maid, little girl, how beautiful you were!

Throughout the poem there is an undercurrent of gentle satire
and humour.

The poem of U Toe was read throughout the country and prepared
and taught the people to appreciate the Rama play. It taught the
professional actors to put more life, more realism into the play. The
result was the rise of a national drama, where the elements of the
Nibhatkhin, the interlude, and the court drama were combined and
mixed. Everywhere there were theatrical shows, and the actors and
dramatists struggled and experimented. It is unfortunate that none
of the plays of those dramatists that entertained the people has come
down to us. As they were experimental and unfinished, no one